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Key: enter from within    enter from without 
 exit inwards    Exit outwards 
 
Act 
/sc 
door 
IN 
Entering 
characters 
door 
OUT 
Space-time indication 
 
Commentary  
and notes 
I.1   Adam, 
Orlando  
ORL. ...he keeps me rustically at 
home... stays me here at home unkept 
(6) 
 
The location is Oliver’s orchard 
(41). Orlando and Adam arrive 
from outwards, low status direction 
(Orlando’s rustic lodgings are out 
in the orchard). 
  Oliver  
 
ORL ... here in your orchard (41) Powerful brother comes from house 
into the orchard, and questions the 
rusticated Orlando. 
  Adam, 
Orlando 
 OLIVER. Well, sir, get you in....Get 
you with him, you old dog. (75, 81) 
‘In’=‘back to where you came 
from’. 
  Dennis  OLIVER. Holla Dennis! (87)  
Oliver calls to his servant and 
Dennis comes outwards from the 
house into the orchard. 
 
 
Dennis  DENNIS. He is here at the door, and 
importunes access to you.  
OLIVER. Call him in.  
Exit Dennis  (91-2) 
Charles has arrived at the front door 
of the house and has been waiting 
to see Oliver with news from 
outwards; Dennis goes to fetch him. 
  Charles  Enter Charles (94) Charles comes out of the house. 
 
 
Charles  Exit Charles (161) Charles goes back the way he came 
to return to court (via the house). 
  Oliver  OLIVER. Nothing remains but that I 
kindle the boy thither, which I’ll now go 
about. (170) 
Oliver’s exit through the orchard to 
speak with Orlando. 
I.2  Rosalind, Celia  Enter Rosalind and Celia (1) They enter from within, not having been outwards at the wrestling. 
  Touchstone  Enter Touchstone (46) TOUCH. Mistress, you must come 
away to your father. (55) 
Outwards door leads to the public 
part of the palace, Touchstone 
arrives from the Duke who has been 
at the wrestling. 
  Le Beau  Enter  Le Beau (86) LE BEAU. ...good wrestling, which you 
have lost sight of. ...here where you are 
they are coming to perform it. (102, 
105-6) 
Le Beau has also come from the 
outwards part of the palace, where 
the Duke is watching the wrestling. 
  Duke, Lords, 
Orlando, 
Charles, 
attendants 
 LE BEAU. Here is the place appointed for the wrestling... 
CELIA. Yonder sure they are coming.  
Let us now stay and see it. 
Flourish. Enter Duke Frederick etc. 
(134-7) 
DUKE F. Are you crept hither to see the 
wrestling? (144) 
Entrance of the Duke and his party 
brings the ‘outwards’ location onto 
the stage. Note how this fluid use of 
space is achieved by the textual 
ambiguity about whether the ladies 
have come to where the wrestling is 
(55, 144) or the wrestling has 
changed location to come to them 
(106, 134-5). 
  Attendants, 
Charles 
 DUKE. Bear him away. (209) Charles is disposed of: ‘away’ = 
‘back where he came from’; Duke 
does not say ‘in’. 
  Duke, Lords, 
Attendants 
 Exeunt Duke Frederick, etc. (219) Duke and party retire back inwards 
to the Duke’s quarters. 
  Rosalind, Celia  CELIA. Will you go, coz? (245) Girls’ reluctant exit back to their 
quarters, leaving Orlando. 
  Le Beau  Enter Le Beau (248) Le Beau reports the Duke’s displeasure to Orlando. 
  Le Beau  ORL. I rest much bounden to you. Fare 
you well. (276) 
Le Beau returns to the Duke’s 
quarters. 
  Orlando  ORL. ... from tyrant Duke unto a tyrant Orlando goes outwards to his 
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brother. (277-8) 
Exit  
brother’s house. 
3 
 
I.3  Celia, Rosalind  Enter Celia and Rosalind (1) The girls return from their quarters. 
  Duke F., Lords  ROS. Look, here comes the Duke. (35) So too the Duke. 
  Duke F., Lords  Exit Duke Frederick, with Lords (85) The Duke, having banished 
Rosalind, returns to his quarters. 
  Celia, Rosalind  CELIA. Let’s away, And get our jewels 
and our wealth together. (129-30) 
The girls return inwards to prepare 
for their escape. 
II.1  Duke Senior, Amiens, 
Forester-Lords 
 DUKE. Are not these woods More free 
from peril than the envious court? (3-4) 
Marked Congestion pattern enables 
slight pause to signify major change 
of location and new section: ‘good’ 
Duke and fellow exiles enter from 
within the forest.   
  Duke Senior, 
Amiens, 
Forester-Lords 
 LORD. ...Upon the book that brawls 
along this wood...(32) 
I’ll bring you to him straight. (69) 
Jaques is contemplating a stricken 
deer somewhere towards the edge 
of the forest. They exit to find him. 
II.2  Duke Frederick, 
Lords 
 DUKE. Can it be possible that no man 
saw them? ...(1) 
LORD. ... wherever they are gone That 
youth is surely in their company (14-15) 
Meanwhile, back in Duke 
Frederick’s court, Rosalind, Celia 
and Touchstone are missing. 
Entrance from within (private 
quarters from which they have 
disappeared). 
  
 
2nd Lord 
Duke Fred.k, 
Lords 
 DUKE. Send to his brother; fetch that 
gallant hither. (16) 
Lord is sent out to fetch Orlando 
and/or Oliver.  
Duke etc. go back inwards. 
II.3  
 
Orlando, 
Adam  
Enter Orl. and Adam 
ORL. Who’s there? (1) 
ADAM. Come not within these doors. 
Within this roof The enemy of all your 
graces lives. (17-18) 
This house is but a butchery. Abhor it, 
fear it, do not enter it. (27-8) 
Staggered entry meshes with 
previous staggered exits. Inwards 
door now represents Oliver’s house. 
Orlando is returning inwards, 
prevented by the faithful Adam. 
  Orlando, 
Adam 
 ADAM. Let me go with you. (53) 
ORL. We’ll go along together. (66) 
They leave Oliver’s house together 
to seek their fortune. Double 
rhyming couplet signals new 
section. 
II.4  Rosalind, 
Celia, 
Touchstone 
 Enter Rosalind as Ganymede, Celia as Aliena and Touchstone. 
ROS. Well, this is the forest of Arden. 
(12) 
Marked congestion: costumes 
reconfigure outwards as ‘the 
road’—ie. in opposition to the 
forest/wilderness.  
  Corin, Silvius  ROS. Look you, who comes here (17) Two locals arrive from within the forest 
  Silvius  SILVIUS. Or if thou hast not broke 
from company Abruptly as my passion 
now makes me...(37-8) 
CELIA. ..question yon man [Corin] (60) 
TOUCH. Holla, you clown! (62) 
Silvius must exit whence he came 
as there is no contact between the 
two groups until l.62. 
  Ros, Celia, 
Touchstone, 
Corin 
 CORIN. Buy thou the cottage, pasture, 
and the flock (90). Go with me. (95) 
They exit together outwards to buy 
the cottage etc., which is on the 
outskirts of the forest. 
II.5  Amiens, Jaques, Lords 
 AMIENS. The Duke will drink under 
this tree. (29) 
They enter from inwards. 
Backstage cross stresses time-lapse 
discontinuity with the previous 
scene where they set off outwards 
looking for Jaques. 
  
 
Jaques, 
Amiens, Lords 
 JAQUES. I’ll go sleep...(56) 
AMIENS. And I’ll go seek the Duke. 
(59) 
Jaques, who has been avoiding the 
Duke all day (31), exits outwards, 
Amiens goes inwards towards the 
Duke’s cave. 
II.6  Orlando, 
Adam  
ADAM. Dear master, I can go no 
further.  Here I lie down...(1-2) 
Orlando and Adam are, like the 
ladies, ‘on the road’—coming out 
from civilisation. 
  Orlando, 
Adam 
 ORL. I will bear thee to some shelter. 
(15) 
A ‘loop’ movement necessitated by 
presence of picnic set up on stage; 
Orlando and Adam are still on the 
edge of the forest, and return 
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outwards to a ‘shelter’. 
II.7  Duke Senior, Amiens, Lords 
 LORD. [Jaques] is but even now gone 
hence.  Here was he merry, hearing of a 
song. (3-4) 
Amiens has found the Duke and is 
bringing him back for the meal. 
  Jaques  JAQUES. I met a fool i’th’forest. (12) Re-entry after his sleep, having met Touchstone (last seen exiting 
outwards towards sheepcote).  
  Orlando  JAQUES. But who comes here? (87) Having left Adam safely stowed, Orlando now returns further into 
the forest in search of food. 
  Orlando  ORL. I go to find my faun And give it 
food. (128-9) 
He goes back outwards to retrieve 
Adam. 
  Orlando, 
Adam  
DUKE. Set down your venerable 
burden, And let him feed. (166-7) 
Set-piece ‘All the world’s a stage’ 
covers time of Orlando’s retrieval 
of Adam. 
  All  DUKE. Go to my cave and tell me ... 
Support him [Adam] by the arm. (200-
202) 
All retire to the cave in the centre of 
the forest, ie. further into forest. 
III.1  Duke Frederick, 
Lords, Oliver 
 Enter Duke Frederick, Lords, and 
Oliver 
Marked congestion pattern marks 
end of ‘set-up’ of forest world and 
switch back to court.  
  Duke 
Frederick, 
Lords, Oliver 
 
 
 
DUKE. Well, push him out of doors. 
(15) 
Duke has Oliver removed and 
returns into his quarters after 
unsatisfactory conference. Split exit 
can easily be staggered: Duke 
clears inwards door before group at 
outwards door. 
III.2  Orlando  ORL. Hang there, my verse ...these trees shall be my books. (1, 5) 
Orlando enters from the (magical) 
centre of the forest, continuing his 
verse-hanging. 
  Orlando  Exit Orlando A loop scene; he continues on his 
non-directional wanderings in the 
forest. 
  Corin, 
Touchstone  
CORIN. And how like you this 
shepherd’s life? (12) 
Discussion of shepherd’s life re-
establishes outwards direction of 
the cottage and flock. 
  Rosalind  Enter Rosalind CORIN. Here comes young master 
Ganymede.... (84) 
ROS. I found them [the verses] on a 
tree. (113) 
She is coming from outwards, and 
finds the verse Orlando has just 
pinned to the stage-post (see 
contrast below with Celia). 
  Celia  Enter Celia with a writing ROS. Here comes my sister, reading. 
Stand aside. (121) 
Celia, in contrast, brings with her 
one of Orlando’s writings: she has 
been further inwards (she has in 
fact seen Orlando (231)). This 
independence of Ros and Celia 
(exemplified by the latter’s 
incursion into the centre of the 
forest) is restated at III.iv. 31, 
where Ros says she has been in 
conversation with the Duke. 
  Touchstone, 
Corin 
 TOUCH. Come shepherd, let us make 
an honourable retreat. (157) 
Triangulation of forest locations 
now firmly re-established; they 
return whence they arrived. 
  Orlando, Jaques 
 ROS. ’Tis he. Slink by, and note him. 
(248) 
Orlando now returns from inwards 
with Jaques. 
  Jaques  JAQUES. I was seeking for a fool when 
I found you... I’ll tarry no longer with 
you. (280, 286) 
Continues on his way outwards 
looking for Touchstone. 
  Rosalind, 
Celia, Orlando 
 ROS. Go with me to it [the cottage]... 
Come, sister. (418, 422) 
They exit outwards to the cottage. 
Probable staggered exit: Ros and 
Orlando exit first, Ros calling Celia 
after them (she is a mute and 
spatially displaced onstage observer 
for the previous 130 lines). One 
final exiting character minimises 
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congestion with entering group. 
III.3  Touchstone, 
Audrey, Jaques  
TOUCH. I will fetch up your goats, 
Audrey. (1) 
Minimal congestion. Jaques has 
found Touchstone; a backstage loop 
for both of them. They are on they 
way to round up Audrey’s goats 
which have been presumably 
grazing in the forest? 
  Sir Oliver 
Martext  
TOUCH. Sir Oliver Martext, the vicar 
of the next village, hath promised to 
meet me in this place of the forest. (37-
9) 
The village is, like the cottage, 
outwards from the forest. 
  
 
Touchstone, 
Audrey, Jaques  
 
 
Martext 
 
 
 
 
 
 
JAQUES. Go thou with me, and let me 
counsel thee. (86) 
TOUCH. Farewell, good master Oliver. 
(88) 
SIR O. ’Tis no matter. Ne’er a 
fantastical knave of them all shall flout 
me out of my calling. (97-8) 
Audrey and Touchstone exit with 
Jaques. They could go inwards 
away from Sir Oliver, though the 
staggered exit (Sir Oliver has two 
lines after their exit) would enable 
them to exit outwards back towards 
the cottage, with Sir Oliver then 
exiting in the same direction, but 
back to the village.  
III.4  Rosalind, Celia  ROS. But why did he swear he would come this morning, and comes not? (17) 
CELIA. He attends here in the forest on 
the duke your father. (29-30) 
Ros and Celia enter from their 
cottage. Celia’s ‘here in the forest’ 
places Orlando as a ‘courtier’ to the 
exiled duke. 
  Corin  CELIA. Who comes here? (42) Enter Corin 
Corin arrives from outwards: 
perhaps a messenger from Orlando! 
  Corin, 
Rosalind, Celia 
 CORIN. Go hence a little, and I shall 
conduct you... 
ROS. O come, let us remove.... Bring us 
to this sight. (51-2, 54) 
Corin conducts Ros and Celia to 
observe another rustic courtship in 
the forest. 
III.5  Silvius, Phoebe 
  No space-time indication in this 
scene of literary parody, ‘a pageant 
truly played’. Entrance from 
inwards may indicate their 
connection with the forest, or 
perhaps location is Phoebe’s house. 
  Corin, 
Rosalind, Celia  
 They return from outwards into the 
new location, having done a 
backstage loop. 
  Rosalind, 
Celia, Corin 
 ROS. If you will know my house, ’Tis 
at the tuft of olives, here hard by. Will 
you go, sister? (74-5) 
Ros re-establishes the cottage’s 
location outside the forest. 
  Silvius, 
Phoebe 
 PHOEBE. I’ll write to him a very 
taunting letter, And thou shalt bear it... 
I’ll write it straight. (134, 6) Go with 
me, Silvius. (139) 
They return whence they came 
(whether that was from within the 
forest or from Phoebe’s house, 
where she will now write her 
letter). 
IV.1  
 
Rosalind, 
Celia, Jaques  
Enter Rosalind, and Celia, and Jaques 
(Folio SD) 
Backloop for all three, returning 
from outwards after previous 
scenes. 
  Orlando  ROS. Why, how now, Orlando? Where have you been all this while? (36) 
ORL. My fair Rosalind, I come within 
an hour of my promise. (40) 
Orlando arrives from within the 
forest; he didn’t come to the cottage 
this morning and is only now 
keeping his promise. 
  Jaques  ROS. Farewell, Monsieur Traveller. 
(31) 
Jaques returns to the forest, in 
anticipation of IV.2. 
  Orlando  ORL. I must attend the Duke at dinner. 
By two o’clock I will be with you again. 
(170-1) 
Orlando returns into the forest, 
promising to return later. 
  Rosalind, Celia  ROS. I’ll go find a shadow and sigh till 
he come. 
CELIA. And I’ll sleep. (206-8) 
They return outwards towards the 
cottage for these time-filling 
activities. 
IV.2  Jaques, Lords   Enter Jaques and Lords, Foresters They enter from within the forest. 
  Jaques, Lords  JAQUES. Let’s present him [the deer] 
to the Duke. (3) 
They return inwards with deer to 
Duke. Song allows processional 
onstage loop for what is essentially 
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an emblematic ‘hunting’ scene 
acting as time-filler for next scene. 
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IV.3  Rosalind, Celia  ROS. Is it not past two o’clock? And here much Orlando. (1-2) 
They return from outwards to the 
meeting-place. 
  Silvius  CELIA. Look who comes here. SILVIUS. My errand is to thee, fair 
youth. (5-6) 
Silvius now brings the letter that 
Phoebe and he went off to compose 
earlier. 
  Silvius  ROS. Well, go your way to her. (68) Silvius takes Ros’s message back to 
Phoebe. 
  Oliver  ROS. ...here comes more company. OLIVER. Pray you, if you know, Where 
in the purlieus of this forest stands A 
sheepcote fenced about with olive trees? 
CELIA. West of this place, down in the 
neighbour bottom. The rank of osiers by 
the murmuring stream Left on your right 
hand brings you to the place. (74-80) 
Oliver enters from inwards: he has 
not been to the cottage, but rather 
has been journeying.in the forest 
where he encountered Orlando and 
the lioness, and eventually the 
Duke. Note that cottage is indicated 
as west, and on the outskirts 
(purlieus) of the forest. 
 
  Celia, 
Rosalind, 
Oliver 
 CELIA. Pray you, draw homewards, 
Good sir, go with us. 
OLIVER. That will I ... 
They all return outwards to the 
cottage. 
V.1  Touchstone, 
Audrey  
TOUCH. We shall find a time, Audrey. 
(1) 
Marked Congestion pattern, time 
lapse indicated. 
  William  TOUCH. ...there is a youth here in the forest lays claim to you. (6-7) 
AUDREY...Here comes the man you 
mean.(9) 
TOUCH. Wast born i’th’forest here? 
(22) 
William is a rustic clown, with no 
particular offstage location, but he 
is ‘of the forest’, we are told several 
times. 
  William  TOUCH. Therefore tremble, and depart. 
(56) 
Touchstone’s speech implies ‘Go 
back where you came from’. 
  Corin  CORIN. Our master and mistress seeks you. Come away, away. (60) 
Corin speaks of himself as part of 
the girls’ household. 
  
 
Corin, 
Touchstone, 
Audrey 
 TOUCH. Trip, Audrey, trip, Audrey.  I 
attend, I attend. (62) 
They exit together in the direction 
of the cottage. 
V.2  Orlando, Oliver 
  Oliver has made a backstage cross 
to rejoin his brother at the Duke’s 
cave, from which they now come 
towards the cottage. 
  
 
Rosalind, 
Oliver   
ORL. Go you, and prepare Aliena; for 
look you, here comes my Rosalind. (15-
16) 
Oliver exits towards the cottage, 
and simultaneously Ros enters from 
the direction of the cottage. She and 
Oliver cross and greet each other 
near the outwards door. 
  Silvius, Phoebe 
 ROS. Look, here comes a lover of mine 
and a lover of hers. (74) 
They enter from within the forest. 
  
 
 
Rosalind 
 
Silvius, 
Phoebe 
Orlando 
 
 
 
ROS. So fare you well.  I have left you 
commands. (121) 
Rosalind returns towards the 
cottage, having sent all three back 
to the forest. Congestion with 
following scene avoided by 
staggered exit. 
V.3  Touchstone, 
Audrey  
TOUCH. Tomorrow is the joyful day 
Audrey, tomorrow will we be married. 
(1) 
Returning whence they last exited. 
  Two pages  AUDREY. Here come two of the banished Duke’s pages. (5) 
 
  Touchstone, 
Audrey 
 TOUCH. God bye you, and God mend 
your voices. Come, Audrey. (45) 
No exit marked for pages. 
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V.4  
 
 
 
 
 
 
 
Duke Senior, 
Amiens, 
Jaques, 
Orlando, 
Oliver, Celia 
 
Rosalind, 
Silvius, 
Phoebe 
 
 
 
 
 
 
 
Enter Duke Senior, Amiens, Jaques, 
Orlando, Oliver, Celia. 
 
(Folio SD) 
 
 
Enter Rosalind, Silvius and Phoebe 
Oliver has done a backstage cross 
to rejoin the Duke’s party, which 
now arrives in full.  Celia arrives 
slightly before Rosalind (both are 
still in disguise). SD suggests she is 
with the Duke’s party. Silvius and 
Phoebe too return from the forest. 
  Celia, Rosalind  ROS. From hence I go, To make these 
doubts all even. (24-5) 
The girls exit to put on their 
wedding clothes. 
  Touchstone, 
Audrey  
JAQUES. Here comes a pair of very 
strange beasts, which in all tongues are 
called fools. (37-8) 
Touchstone’s clowning gives time 
for Ros and Celia to change.   
  
 
 
 
Rosalind, 
Celia, Hymen 
 
Hymen 
 Still music.  Enter Hymen , Rosalind 
and Celia. 
HYMEN Good Duke, receive thy 
daughter. (110) 
Hymen enters with Ros. and Celia.  
  Jaques de Boys  JAQUES DE BOYS. I am the second son of old Sir Rowland, That bring these 
tidings to this fair assembly.... Duke 
Frederick... to the skirts of this wild 
wood he came Where, meeting with an 
old religious man [he] was converted 
Both from his enterprise and from the 
world. (151-61) 
Duke Frederick has come to the 
‘wild wood’ where his life has been 
changed, like Oliver’s. He will 
remain in the forest as a ‘convertite’ 
(hermit)—see Jaques’ comment 
(183) 
  Jaques  JAQUES. The Duke hath put on a 
religious life And thrown into neglect 
the pompous court. To him will I....  
(180-1, 183) What you would have I’ll 
stay to know at your abandoned cave. 
(194-5) 
Jaques exits inwards towards the 
cave, where he will wait to hear the 
account of their pastimes. It seems 
he proposes subsequently to seek 
out the converted Duke Frederick. 
  
 
Rustics 
Duke, Lords, 
Oliver, Celia, 
Orlando 
 
 
 After the dance all exit inwards 
towards the cave. 
  Rosalind  ROS. If I were a woman... when I make 
curtsey, bid me farewell. (215, 219) 
Rosalind follows. 
 
 
